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Asemia 

by Tim Gaze, Jim Leftwich, Louise Tournay, Joe Maneri, Abdourahamane Diarra 

4.50 - Rating Details - 2 Ratings - 1 Review 

Experimental art and language book with various authors, perfect bound paperback, 7" x 10", 
price unknown. ISBN: 1-930259-34-4. Written/drawn by Tim Gaze, Jim Leftwich, Louise 
Tournay, Joe Maneri, and Abdourahamane Diarra. Published by Jim Leftwich of 
anabasis.xtant/Xtant Books; Charlottesville, Virginia, USA. October 2003. Drawings, scribblings, 
experimental words, creation of a new language, heiroglyphics by Tim Gaze, Jim Leftwich, 
Louise Tournay, and Abdourahamane Diarra. Contains the "24 Spirit Poems" of Joseph Gabriel 
Esther Maneri and a poetic outro by Jim Leftwich. 

Paperback, 96 pages 

Published October 2003 by anabasis.xtant/Xtant Books 


Matt Margo rated it 

it was amazing 

April 9, 2010 

Shelves: five-star, asemic-writing 

Tim Gaze once commented during an interview, "| believe that it’s possible to create rich pieces, 
which work on a number of levels, without using words. Sometimes, they look like illegible 
writing; other times, they’re abstract, unidentifiable shapes. Or combinations of those two, with 
recognizable things." He went on in much deeper detail to attempt to explain the correlation 
between asemic writing and etymological fallacy, the value of lettrism, and the politics of moving 
beyond the English language or the Roman alphabet. Gaze does indeed seem to be the 
godfather of asemic writing, and rightfully so. As an author/artist/creative entity, he tries his very 
damnedest to unleash the cultures of asemic writing and visual poetry further into the literary 
world. With this particular zine, bluntly titled "Asemia," Gaze works with a number of other 
writers from the scene in an ultimate attempt to display this still new and still undiscovered realm 
of literature for those interested or unaware. 


The publication begins with a very free, unorganized flow of ink blotches, xenoglyphs, and 
alphabets from all of the different contributors. Unfortunately though, each author seems to only 
present a new style or piece of asemic writing/visual poetry on rare occasions, resulting in the 
bulk of "Asemia" being overrun with the same scraggly patterns or the same francophone 
hieroglyphics. Despite its title and concept which so straightforwardly intend for the whole 
collection to work as the introduction to asemic writing, "Asemia" is imperfect against its primary 


purpose, especially in comparison to the works of Rosaire Appel or Michael Jacobson or even 
Gaze himself that are explosive and dynamic from every page to the next. 


However, Jim Leftwich does conclude this anthology very well with a prose-poem that perfectly 
puts the concept of asemia into words: "an asemic glyph is everything other than a return to the 
thing recalled, thus its campanulate kinship with the syllable, its stylistic refusal of the word, 
even as the letters revolt, serfs wielding their serifs like swords words worlds collapse into their 
opacity, unless we chance to sing them in defiance of azoic intent. asemia is not silence, nor is it 
any sort of absence, it is a song imploded everted, imbricate membrance." 


SHADOWED TRUTH 

by Andrew Topel (Goodreads Author), Jim Leftwich 

it was amazing 5.00 - Rating Details - 1 Rating - 0 Reviews 

"| remember very clearly working on these sheets, using boxes of trash and junk mail, writing in 
the names of songs i was listening to, riffing off of what was in front of and around me. five very 
busy years later these images have a very strong resonance for me. 'veil reveal re-veil', as 
andrew puts it, seems to express the dynamic quite clearly. at some point i think we would like 
for the process to halt at 'reveal' - but that isn't likely to occur often if ever, and certainly not with 
collaborative work like this. maybe we're looking at something more than ‘shadowed truth’, 
something like 'shadowed being' - perhaps hidden in plain view, but hidden all the same." — Jim 
Leftwich 

Paperback, 76 pages 

Published August 28th 2007 by Otoliths 
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Process notes 


Andrew writes: 

Collaboration is an important, vital part of creating for me. Both art and writing are acts of 
creation usually done in isolation. It can be intimidating to stare at a blank canvas or an empty 
sheet of paper, seeing nothing but white space. Collaboration allows one to break free from the 
isolation and generate new ideas. Through collaborative work, the artistic act becomes a 
process of give-and-take, a dialogue opening up between two or more people, and brings a 
tremendous amount of heat and surprise to the creative process. It can lead one down new and 
unexplored neural pathways. | highly recommend that everyone share his/her vision with 
another/others, and let another’s vision seep into their minds, intertwining and super-congealing 
brain-cells, then create together and shield your eyes from the potential explosion. 


Jim writes: 

1 — consensus reality is always collaborative 

2 — the construction of meaning is always collaborative 
3 — subjectivity is always collaborative 


TapRoot Reviews #9/10 
1995 


Jim Leftwich: KHAWATIR--Runaway Spoon Press, PO Box 3621, Port Charlotte FL, 33949. 
$3.00. 

This book feels much like intuitive writing. Feels like because within the structure of the texts are 
scattered bits of manipulated historic poetic maxims from William Carlos Williams and Charles 
Olson for instance. "Penguin dust, bring me penguin dust." These poems combine a form of 
chance with forms of premeditated writing. This is writing by phrase as well as single word 
paratactic development. From the poem "Isnowthe": "Along a mobius strip in which all depths 
are brought to the surface, all surfaces fall to depths." So, within the context of this book flesh 
and nature, words as a medium of the imagination, literary philosophy, parrot fish, poetic 
wondering and wanderings surface and sink and rise like schools of sea beasts on the horizon, 
like a dance for the reader's mind eye.--Mike Basinski 


KKK 


"Stolen scripts, no replicas of context, residue of content." "Bury the tongue ice cycle, circular 
zeal and silent trap, flame destroyed by appetite, swimming in the art, beast of these lies, limp 
animal road." "Hidden in the helix of the map." One of the most remarkable books to appear 
recently, KHAWATIR is an essentially ambiguous, or omnisignificant text that creates itself and 
analyzes (or destroys) itself simultaneously, and does so with an all-encompassing reach and 
relentlessness (some 46 pages of full text). The reader's first impression might be of random 
words and phrases, but very quickly a metapoetic dynamic asserts itself and one is caught in a 
work whose theme and creation is creating itself while knowing nothing about its knowing 
everything. The work is surprisingly clear as it spirals around through kinds of consciousness, 
which creates a sensation of intense attention and discipline on the part of the writer (an 
attention that compels the reader's attention, as well). This is especially remarkable in a 
non-discursive text such as this: each phrase is a simple declaration naming, or imperative, not 
simplistically following from or leading into its neighbors. (The phrases are connected of course, 
but elliptically, or by resonance.) This is a book to keep on hand and consult, especially for 
anyone involved with language as a writer or reader: consult to keep one's perspective clear, 
consult as a kind of linguistic alchemical handbook, as an | Ching of consciousness. And do not, 
| insist, do not deprive yourself of the experience of reading the whole thing cover to cover in 
one sitting. An essential work.--John M. Bennett 
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Erin E. Templeton 
from “The eternal bride and father—quid pro quo”: William Carlos Williams, Marcia Nardi and 
Paterson 


“My long “Introduction” of which | spoke to you is moving along slowly, the material is so 
abundant | am having to go slow with its organization. It is in this material that | am incorporating 
your letters. I'll see that you are properly informed of what I’m doing before printing anything.” 


Ultimately, this is not what happened. By the time Book | of Paterson was ready to go to press, 
Williams’s understanding of the poem and the role that Nardi’s letters would play in it had 
changed significantly. The prose introduction that Williams had initially envisioned was 
abandoned in favor of a poetic preface, and Nardi’s letters were relocated into the body of the 
poem. In fact, as O’Neil has pointed out, manuscript evidence suggests that at one point during 
the composition of Paterson, Williams considered sharing authorship of the poem with Marcia 
Nardi and another correspondent, a New Jersey engineer named David Lyle. 21 Referring to 
Nardi in one of the early drafts of Paterson II, Williams noted, “Use all her letters. She has the 
last word.”22 Sadly, Williams’s generous impulses towards his collaborator did not last. When 
Paterson appeared in print, Williams had not used all of Nardi’s letters, but he did use significant 
excerpts from three of them, which appear in seven passages over the first two books of the 
poem. Despite his early willingness to share authorship Templeton “Eternal Bride and Father” 10 
with Nardi and the ostensible importance of their correspondence to Williams’s ultimate 
conception of the poem, her name does not appear anywhere in the body of the poem, nor do 
her initials (as was Williams’s standard practice in Paterson). Instead, he chose to sign the 
Cress letters with the enigmatic “La votre / C.” 
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Marcia Nardi 
HOW THE RICH MOVE SOFTLY 


How the rich move softly 

Through their injustices, 

Softly as the uncut grasses on summer noons they move— 
That tinkle? It’s their cocktail glasses, 

That sound of hatchet blows? 

| do not know, 

For all is interstices 

And open meadowland and willow laces 

To their very gentle wickednesses 

That knuckleless as summer breezes go. 


So softly move the rich through their injustices, 
Not softer is the breathing of a rose— 

That tinkle’s not the sound of glasses? 

It’s the bells then that the poor 

Must sprout like antlers when too near 

They venture to a rich man’s loaves. 

Those other sounds? That thump and clatter 
As of a crutch on rugless stairs, and wooden shoes? 
Those are the sins of the poor 

Against the poorer still— 

The rich’s treat on moss with velvet soles, 


And when the rich stretch out their arms 

To grab and stab and kill, 

You need not leave the tenement walls 

Nor the asphalt walks to know 

How easefully the purple hounds 

That the delicate cream-puff clouds unloose 
Do their dark hunting of the hillside’s green— 
So softly move 

The rich through their injustices, 

From Cairo to Tuckahoe 


The jostling of daisies they carry 

And the drift, on the white fields, of snow 

That cover up and make so beautiful the cruelty 
Of life from destruction deep below. 


Joe Milutis 

Nardi’s prose, in light of Lyle’s influence, does not necessarily point to some more authentic, 
democratic, “real” world outside poetry. Rather, its inclusion dramatizes the role of poet as a 
manager of data—a filter of sorts, rather than creator ex nihilo. 
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383. The argument "I may be dreaming" is senseless for this reason: 











if I am dreaming, this remark is being dreamed as well - and indeed 
it is also being dreamed that these words have any meaning. 
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140. We do not learn the practice of making empirical 





judgments by learning rules: we are taught judgments and their 
connexion with other judgments. A totality of judgments is 
made plausible to us. 





141. When we first begin to believe anything, what we believe 
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115. If you tried to doubt everything you would not get as far as 
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doubting anything. The game of doubting itself presupposes certainty. 


























116. Instead of "I know...", couldn't Moore have said: "It stands 
fast for me that..."? And further: "It stands fast for me and many 
others: a." 








117. Why is it not possible for me to doubt that I have never been on 
the moon? And how could I try to doubt it? First and foremost, the 








supposition that perhaps I have been there would strike me as idle. 
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not tie in with anything in my life. When I say "Nothing speaks 
everything against it," this presupposes a principle of speaking for 





and against. That is, I must be able to say what would speak for it. 
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it was the salm 


salmon flesh 
is a sensual coat 


mosaic groceries poem 


aesthetic and mud wheat 


nearer th moss 





a mountain of capital 
in sensual grease 


what coats the journey 
music-—book 

and 

salmon-goat 


salt and passage 
is enforced herewith 





th 


the rice-wound 





weapon-salv 


to borrow the corner of a beat 


open to its own spells 


Anacosti through the Str 


mission hospital at Saint 
people and places 
it was this that 
to the wilde 


writing: 


and go out int 





— 





Saw 





I'm no Simaetha) 


(what's a guerdon?) 





A Brief 


Bible of Defiant 





the huma 





reading 


“give a man a fish and he will 


n eye is quicker 








Reading 





than a chinese hopping spider. 





the eye traverses th 


terraced chasms of the tao. 


work all 





day. 


will eat you for lunch.” —chairman lao tzu 


type moves a 
speed of ari 


antics of the eye, 


inertia of h 





uman culture 


thus in 


teach him to fish and he 


t the speed of ink through sinews and fibers or at the 
thmetic among binary ephemera thus slowing the organic 
which eases us ever closer to the momentous 


reading is a process of dissembling the collapsible ideology of one’s 


local ecology. 





meaning 


disassembling of an osmo 


a 





Po 





the nimble 





ragility o 





is constructed through the labored 
tic aggregate. 





subtlety with subjectivity and is perceived as a threat to 


lucrative comfort zones of the holy socius. 


the eye encourages in reading a conflation of 





the 


vas 


when reading mercurial recounts of corporate tenacity and political 








autochthony the eye everts in a slow implosion and oozes against the 
synapses like ink from a frozen octopus. 


images should be read as molten and bloated letterstrings from the 





secret text hidden in plain view. an image is a scrap of text 











offering itself on the inedible scale of maximum human 





aggrandizement. this is why humans tend to sleep through their 
dreams. 


as a lunar moth is to an epson stylus 880 color printer, so also is 
the human eye to a keyboard before a screen. if the printer is 





beneath a lamp, as it should be, then th ye is like a butterfly, 
also as it should be, and the passage from screen to sheet is but a 





moment’s blink. 


“a fish in the eye is worth two in the boot.” —sir jesus of christmas 


“the letters are alien sperm.” —acidophilus kuttner (antwerp, 1460) 





the aphorism drawn taut connects the horizon to its etymon : an it 
harm no man, read what thou wilt. 
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sung radio shoe 
a siren Amherst 
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hoode and poets 


the old lyric snow 
as would liquor 
with it moon 
nightly 

carrots and candle 





are hat-sentence with a tide 


how plow folle 





plis if half 








clover from the corner 
a few shoes 

lyric renewal 
persistence 

xtant myths 

pallet jacks and pliers 
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"Namoore of this, 





We 





or Goddes dignitee," 


Quod oure Hooste, for thou makest me 


So wery of thy verray lewednesse 


That, also wisly God my soule blesse, 


Myne eres aken of thy drasty speche. 


Now swich a rym the devel 
This may wel be rym dogerel 








I biteche! 


," quod he. 


"Why so?" quod I, "why wiltow lette me 


as 


Moore of my tale than another man, 


Syn that it is the beste rym I kan?" 








"By God," quod he, "for pleynly, at a word, 





Thy drasty rymyng is nat worth a toord! 


Thou doost noght elles but despendest tyme. 





Sire, at o word, thou shal 
Lat se wher thou kanst tel 
Or telle in prose somwhat, 














wol yow telle a lite 





In which ther be som murt 


1 





That oghte liken yow, 


as 








Or elles, certes, ye b 





It is a moral tale vert 








uo 





lt no lenger ryme. 
llen aught in geeste, 


at the leeste, 





the or som doctryne." 











us, 


"Gladly," quod I, "by Goddes sweete pyne! 
I thyng in prose 


suppose, 


n to daungerous. 


Al be it told somtyme in sondry wyse 














Of sondry folk, as I shal yow devyse. 





"As thus: ye woot that every Evaungelist 





That telleth us the peyne of Jhesu Crist 
Ne seith nat alle thyng as his felawe dooth; 








But nathelees hir sentence is al sooth, 
And alle acorden as in hire sentence, 
Al be ther in hir tellyng difference. 








For somme of hem seyn moore, and somme seyn lesse, 





Whan they his pitous passioun express 





I meene of Mark, Mathew, Luc, and John -- 








But doutelees hir sentence is al oon. 
Therfore, lordynges alle, I yow biseche, 











If that yow thynke I varie as in my speche, 











As thus, though that I telle somwhat moore 





Of proverbes than ye han herd bifoore 








Comprehended in this litel tretys heere, 








To enforce with th' effect of my mateere; 





And though I nat the same wordes seye 








As ye han herd, yet to yow alle I preye 








Blameth me nat; for, as in my sentence, 


Shul ye nowher fynden difference 





Fro the sentence of this tretys lyte 

After the which this murye tale I write. 
And therfore herkneth what that I shal seye, 
And lat me tellen al my tale, I preye." 























translated by Retorico Unentesi 





"Namoore this, for Goddess dignity" 
Quod Ore Hoost, "you give me 
So Wery your Verrayes lewedness 











It hurts too Wisly God, my soul, 
Myne Aken your drasty Specht. 











Now swich one rym the devel Bitech! 





This can be wel dogerel rym, "which he. 








"Why?" which I, "why me wiltow light 
Moore of my story that another man, 














Believes it is rym Best can? " 








"By God," quod he, "for pleynly, in a word, 





Take rymyng drasty is nat a toorder! 


You Doost They noght but despendest tyme. 

Sire, O word, do Farther ryme. 

Lat where you kanst Tellen something to Geeste, 
This somwhat or prose, in Leeste, 

With ther be Murtha or As As doctryne ". 
"Voluntary", which I, "of Goddes Sweete Pyne! 
WOL YOW As thyng litel prose 

This together oghte yow, as I suppose, 














Or they, at least, you know daungerous. 








It's a virtuous moral tale, 
Al said in somtyme Wyse sondry 


as 


Sondry of people, as I shal yow devyse. 








"Like so: you Woot every Evaungelist 





This will now preach Peynet of Jhesu Crist 

Do Seith nat all thyng as his dooth of felawe; 
But nathelees sentence is hir al sooth, 

And Allé ACORD in the phrase location, 

Al ther is unlike hir tellyng. 




















To summarize hem Seyne Moore and summarize Seyn 


Vhan they express their passioun pitous - 





I meen of Mark, Matthew, Luke and John - 





But doutelees hir sentence is al oon. 





Therfore, lordynges all I YOW biseche, 











If this thynke yow Varies I like in my Specht, 








Since then, although I HOW somwhat moore 
Proverbs you He flock bifoore 





Included in this heere tretys of litel, 





To apply with effect th 'My Mateera; 








And although I NAT same wordes Seye 





As you He flock, but I yow all Preye 





Blameth Nat me; because, as my sentence 





as 


Shul you nowher difference succinct 





Fro sentence tretys Lyte 








After that it Mury story I write. 
And therfore herkneth I SHAL Seye, 
Lat and al Tellen me my story, I Preye. " 











ag 


